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~ LAUREL CLEN MAUSCLEUM
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EXEGESIS.

A A
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Hid away in a charming glen among the Green Mountains of Vermont, in a little rural Cemetery, stands a Grecian Tomb, destined
from the solidity of its construction, to endure till the ruthless hand of 7%me shall have reduced to viewless atoms the massive blocks of
granite of which it is built; and in some future age when all that is of life to-day has passed to silence and pathetic dust, and ben
forgotten, some hoary antiquarian will pause in silent contemplation at this mortuary pile, and wonder in what age 'twas built.

One year ago, ground was broken for this work, since which time, one hundred and twentyfive men, sculptors, granite and marble
cutters, masons and laborers, and several teams have been employed in its construction, until to-day it stands complete in all its classic
glory, amid its wild surroundings. The work was executed entirely by the day by skilled and accomplished artizans, under the specisl
supervision of the Architect, and from the choicest material; and all that a lavish expenditure of money, skillful engineering, and patieot
honest toil could do, has been done, to render it as imperishable as any structure ever built by human hands.

The quantity of the several kinds of material employed in construction, was as follows:—Seven hundred and fifty tons of granite,
fifty tons of marble, twenty thousand bricks, three hundred and twenty-five barrels of English Portland cement, ten barrels of calcined

plaster, and one hundred loads of sand.
Dimensions externally at base, seventeen feet six inches by twenty-four feet, and twenty feet high from grade line to apex of roof

The foundation, solid the entire size of structure, sinking twelve feet below the natural grade, resting on a solid substratum of unmoved
sand, is laid up in courses two feet thick, of large blocks of granite, the interstices being filled with broken stone and flooded flush with

rich grout.
The superstructure begins with a vertical ashler course two feet high, capped with a bold beveled and moulded Watercourse twelve

dnches thick, from the top of which, the walls batter one inch to the foot to base of Frieze, a height of twelve feet, composed of six
courses of regular ashler work, of blocks weighing from three to six tons each; the angles being decorated from Watercourse to Frieze,

with a quarto laurel moulding having flowing terminations.
The Friezes are divided into panels by Triglyphs and band rhould, each panel being decorated with a festoon of Laurel in

Alto-relievo.
The roof is composed of eight slabs of granite twelve inches thick, rebated and groved at the inclined joints and semi-dovetailed

at 'top onto a granite girder, eighteen by twentyseven inches, crested with a heavy conforming granite saddle; the granite of roof,

including Tympanum blocks and girders, weighing forty tons.
The front Tympanum bears in raised letters the name of the founder, and is surmounted by a richly wrought Cinerary Urn, relieved

by' retiring shadow-line trusses, all worked on the solid material of gable. The rear being relieved by sunk paneling and a circular
opening to ventilating duct, surmounted by a rank Bud of Promise. The roof angles on top at eaves, are decorated with grecian

foliage.



revealed and richly moulded, the external inclined angles being decorated with laurel, same as main angles of

one solid slab, weighing six thousand five hundred pounds, poised on a

The Portal is deeply
and an inverted

structure. Internally, the Portal is closed by a granite door in
steel needle point centre set in a heavy shank, closely bedded in a granite base, and equilibrated by the masonry of Facade,

steei screw pivotal hinge, trimmed with heavy bronze furniture, and can be moved noiselessly by the slightest touch.

At the bi-section of hanging jamb and moulded reveal in front of the granite door, swinging outward, is poised an elaborate
summer door of rich bronze, blindly hung and fastened, with a backing of diagonal brass wire netting to lkeep out birds, without

obstructing a view of the interior.

The Portal is approached by a spacious double transverse flight of granite step
granite, weighing eight tons, cut in graceful flowing lines in its top formation, with central and terminal planes in the moulded top for

the reception of four heavily moulded vases cut from the solid granite, and filled with rare flowers; the front of Buttress bearing in raised
letters in a semicircular sunk moulded panel the appellation of the tomb, “Laurel Glen Mausoleum,” with sprays of laurel raised in relief

on either side in diverging triangular sunk moulded panels.

The interior is finished entirely in Statuary and Brocadilla Marbles, avoept the floors, which are of English Encaustic Tiles, of
subdued emblematic tints, laid in florid panels margined by rich contrasting borders, the design being a fresh original treatment - of
classical details. The ceilings are of marble, vaulted, and rendered striking in effect by ever recurring relief lines of shadow and high

s, faced with a massive Buttress in one solid block of

light.
A beautiful marble Arcade of polished and fluted columns, paneled pedestals, bases, enriched capitals, and arches, with paneled and

moulded soffits, traverses the centre of Mausoleum.
The cornices at base of elliptic vault, blend into the capitals of the columns, being of the same section in all their members, the
concave Frieze of cornices and bells of capitals being of American Statuary Marble, richly embellished with luxuriant sprays of Lillies of the

Valley, sculptured in bold relief

The great Lintel of Arcade in which the arches are wrought, is one solid block of marble, weighing five tons, and supports the
granite girders and roof slabs, independent of the vaulted marble ceiling.

The entire side walls are treated with rayed fluted paneling highly polished, with bold massive floral centres sculptured in Statuary
Marble; the main paneling being margined at floor by a deep rich marble wainscotting of sunk moulded panel work, with raised and

chastely decorated centres.
The Catacombs are lined with marble and filled in front, internally, with plates of polished French Glass, and externally, with polished

marble fronts, paneled with grecian angle border lines, within which the inscriptions are engraved.

Immediately in conjunction with the Catacombs on either side, are posed in an angular juxtaposition, two French Plate Mirrors in
elaborately engraved marble frames, filling the entire space from wainscotting to cornjce. In front of these parallel mirrors of side walls,
bold and finely carved marble corbels project from the wainscotting, on which rest turned and polished consoles of Statuary Marble,
surmounted, one by the Bust of Mrs. Bowman, the other by that of the eldest daughter, and between the two in front of the Catacombs, a
marble pedestal standing on the floor, charmingly draped, bears the sitting figure of an infant daughter resting on a luxurious cushion, its
dimpled arms outstretched beseechingly towards its mother; while just beyond the Arcade, stands the bust of husband and father, on a

unique grecian marble pedestal, apparently regarding with a look of happy content, this immaculate family group.



. 1
i
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' By the angular posing of these mirrors, and the peculiar positions of the statuary, is produced a wonderfal and dazzling optical
four lines of figures in various positions, and groups, (all produced from two piecfs of

illusion, presenting to the astonished observer,
ile the entire interior is beautifully reproduced in every detail.

statuary,) in numbers too vast to be counted, wh
At either end of the Catacombs near Angle Mirrors, depends a chaste and beautiful Candelabra, of bright rich bronze, bearing a pyramid

of wax candles, that give to the interior a strange weired appearance in illumination, in the combination of shadows and floods of mellow

light, till the imagination almost brings to life the group of marble forms and faces.
The legend on the vaulted Lintel of the Catacombs, “ A couch of dreamless sleep,” and that on front of Arcade Lintel, “Sacred to
the memory of & sainted wife and daughters” cut in relief and flanked by flowing sculptured sprays of Ivy and Laurel, togetl'ler with the

statuary group, tell a brief but touching tale of this beautiful tomb.
a life size full length statue of Mr. Bowman is posed outside, in the act of ascending

In addition to the statuary of the interior,
the granite steps to the Portal, with a mantle depending in drapery form from the left arm, in the negligée of sorrow, the left hand
clasping a wreath of immortels, graced with flowing bands of ribbon from the clasp, bearing the inscription *To my' dear wife and
children,” the right hand elevated and extended towards the Portal, grasping a key. This statue is a marvel of art, and a truthful
example of arrested motion in the attitude of mourning, telling its own story of grief and blighted hopes.
The Mausoleum is situated on an elevated plane, ten feet above, and sixteen feet back from street, fronted by a handsome granite
with finely cut base and coping, and paneled posts, terminated by massive moulded vases cut from the

wall of broken ashler masonry,

solid granite, filled with flowers similar to those at the entrance to the tomb.
t wall in a rolling terrace and plainly sodded, the level portions being graced by

The lawn in front is graded down to stree
curvilinear walks, filled with pulverized purple slate, margined by bands of choice plants and blooming flowers, with here and there a clean
cut floral plat, and clumps of flowering shrubbery and evergreens within the lawn, to form a pleasing and appropriate setting,to this gem

of mortuary art, destined to rank with the finest tombs of modern times.
vast cathedrals, palaces, and stately homes of luxury excite our admiration, but ’tis an admiration of a

fills complete the soul of man in contemplation of a splendid tomb, for tis a sacred shrine, built
)

to the memory of the loved and lost: It tells of shattered idols, and of dissipated dreams of joy: It tells of that mysterious destiny that
shapes all human ends, rough hew them as we will: It teaches us that just as man has found the key of life, it opes the gztes of
death. Here Avarice, and all the baser passions of the human heart that haunt and curse our lives, are awed to silence in the presence

of such human ‘wreck; and purifying thoughts of grand import possess us then as ne'er before; and if there be one evidence more potent
to the untimely lost, of fires eternal that on fond memory’s altar glow.

than all others, of the deep, sublime devotion of the human heart
e building of these holiest of all holy shrines, where bruised and bleeding human

it is the consecration of material, time and money to th
swung and gently burning.

hearts may linger to inhale the sweet nepenthe from angelic censer’s,
stone, Laurel Glen Mausoleum will stand for centuries, «a silent and impressive teacher

A most pathetic family history wrought in
of mankind, and prove a laurel wreath, a crown of glory to perpetuate the well rounded, honorable, successful life and name of its most

noble founder.

Grand temples of festivity,
holier sort that takes possession of, and
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VERMONT MARBLE COMPANY,

CENTER RUTLAND, VERMONT,
SUCCESSORS TO

The Rutland and Sutherland Falls Marble Companies,

Our production includes the best and largest variety of

RUTLAND WHITE AND BLUHR
And the Celebrated 2

SUTHERLAND FALLS MARBLE.
Our Quarries, Mills and Finishing Rooms, are the
LARGEST IN TEHE WORILD.
We make a specialty of Cemetery Work, and have a large trade in Building Work, also,
WILL FURNISH ESTIMATES ON
MAUSOLEUMS, VAULTS, BUILDINGS, TILE FLOORS, or anything to be made of Marble
The entire Marble for LAUREL GLEN MAUSOLEUM was sawed to order at our Mills,
TRADEH SOLICITHD.

MINION: TILES

FOR FLORS,

As laid by us in the CAPITOLS AT WASHINGTONW ALBANY, and in numerous Churches, Banks,
Court Houses, &c., and in the best Dwellings irery part of the country. They are used for
Vestibules, Entrance Halls, Conservatories, &c.

Glazed, Printed and Hand Painted Tiles frjuarths, Mantels, Wainscoting, &c., and plain
White and Tinted Tiles for walls of Bath Rooms, fiiens, Hospital Wards, &c.

Both kinds are used in Panels and Bands for Bijor Decorations.

Garnkirk Chimney Tops, Plunys' Materials and Fixtures,

MI.LER & COATES,

270 Pear] Street, near Fulton,
NEW YORK.

S. KLABER & GO.

WEST , Bist STREET, NEAR BROADWAY,
NEW YORK.

ARTISTIC MARBLE WORKERS.

Mantles, Monuments, Vaults, Church Decorations, Altars, Wainscoting, Tiling,
&c. Also Mexican Onyx Jewel Caskets, Inkstands and Clock Cases,

Sculptors and Skilled Marble Cutters sent to any part of the Country for the
execution of work in Public or Private Buildings.

JNO. WIILIAMS,
1156 EAST 1383h STREET,
NEw Yorxk.

Manufacturer of PLAIN ani ORNAMENTAL BRONZE
WORK of every description, iy PUBLIC and PRIVATE
BUILDINGS.

OPEN WORK, ORNATE, SYMMER and Solid WINTER
DOORS of BRONZE, for TOMBS, MAUSOLEUMS and
VAULTS, a Specialty.

. TWURINI,
SCULPTOR OF THE STATUARY FOR
LAUREL GLEN MAUSOLEUM,
STUDIO, 44 West B0th Btreet, NEW YORK CITY.

ECCLESIASTICAL and DOMRSTIC GLASS STAINING.
Allegorical Designs for CATHEDRALS and TOMBS made a Specialty.
Also STAIRCASE DOMES, HALLS and LIBRARIES.

By OTTO M. FALK,
84 Rast Houston St, near Broadway, New York

IMPORTED PORTLAND CEMENT,

For Artificial Stone for Buildings, and general construction of first class Masonry ;
Floors for Tomes, CATHEDRAL CrypTs, Corridors and Cellars of PusLic BU[LD]NG;
and Manufacturing Establishments of every description. :

SINCLAIR, BABSON & CO.,
214 'PBABL STREET, NEW YORK.

The GRANITE work of LAUREL GLEN MAUSOLEUM, was executed in an Artistic and Masterly
manner by WETMORE & MORSE, from stock taken from their own Quarries at BARRE, verMoNT. The
GRANITE taken from these Quarries i8 absolutely pertect in texture and color, free from slaty and flinty
soams, sand pits and discolorations, qualities rarely if at all to be found in any other AMERICAN GRANITE:

Contracts taken from Architects’ Drawings for MAUSOLEUMS, VAULTS, MONUMENTS, and
general CEMETERY and BUILDING WORK.

Rough stock furnished Dealers and Manufacturers in all parts of the United States, Onnada and

Great Britain.
Address WETMORE & MORSE, BARRE, VERMONT.
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